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Remembering Lefty
Who Still Influences Artists Who May

Frizzell,

Not Really Know Him

In “What Am I Gonna Do,” the opening track on Chris Sta-
pleton’s current Higher album, a broken-hearted man revels
in a barroom jukebox that incessantly plays “That’s the Way

Love Goes.”

Thatsong celebrates two anniversaries this month: 50 years

since Johnny Rodriguez
topped Hot Country Songs
with his version on Feb. 16,
1974, and 40 years since
Merle Haggard took it to
No. 1 on Feb. 11, 1984. In
fact, Haggard’s performance
netted the only solo Grammy
Award of his career.

It’s a good bet that many
country fans —and, perhaps,
afew current country artists
—don’tactually know “That’s
the Way Love Goes.” It’s an
even better bet that fewer
know much about one of its
writers, Country Music Hall
of Fame member Lefty Friz-
zell, who nonetheless is inar-

FRIZZELL

did is so common in country music, but they may not know why
they phrase that way or where it started.”

Frizzellislikely best known for the first single —and biggest

hit—ofhis career, the 1950 release “If You've Got the Money,
I've Got the Time.” A brisk, rousing honky-tonk number, it

spentthree weeksat No. 1. Wil-
lie Nelson also earned a No. 1
single with his 1976 cover, and
the tune eventually joined the
Grammy Hall of Fame in 1999.

But it’s just one of several
Frizzell songs that earned
significant updates through
the years. John Anderson’s
version of “I Love You a
Thousand Ways” charted
in 1981, Dwight Yoakam’s
reworking of “Always Late
With Your Kisses” hit the
top 10 in 1988, Irish band
The Chieftains enlisted Mick
Jagger for the title track of
the 1995 album The Long
Black Veil, and Keith Whitley

delivered a key remake of “I Never Go Around Mirrors.” For
the latter song, Whitley —who usually blasted Frizzell’s music
in the back of his bus before he took the stage — persuaded
Frizzell’s “Mirrors” co-writer, Sanger D. “Whitey” Shafer
(“All My Ex’s Live in Texas,” “I Wonder Do You Think of Me”),

to compose a second verse.

guably one of the architects of the classic male country sound.
Hisinfluence hasfiltered down to some members of the present
generation of artists, even if they’re not aware of it.

“They could have got it from [Randy] Travis or [Johnny]
Paycheck,” says Country Hall of Fame and Museum senior
writer-editor Michael McCall. “A lot of the phrasing that he
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“Keith was such a huge Lefty fan, he actually went that morning to Lefty’s
grave and read the verse over his grave before he went to the studio to cut
it,” recalls Whitley’s former steel guitarist-road manager, producer Carson
Chamberlain (Zach Top, Billy Currington).

Frizzell was an innovative country singer, and his performance of “Always
Late (With Your Kisses)” perhaps best reveals the three techniques that set
him apart from his competitors when he arrived on the national scene. The
most obvious change he introduced was the curls and bends that embellished
an occasional note. But he also wrote many of his songs with a melody that
dipped into his rich lower range just enough to make a statement by showing
the breadth of his voice. The most subtle of his three techniques came in his
phrasing; Frizzell would, at times, start aline at aloud volume before trailing
off by the end —not because he had run out of breath, but because it captured
the mood of that particular thought.

“Idon’t remember him ever really singing the same song the same way
twice,” says his younger brother, David Frizzell, who is working on a docu-
mentary that’slikely to be released this year. “He always had a little different
curl here than he did the last time, or a little different way of pronouncing or
singing a line, or taking a word and making it three or four syllables. So no
matter what he sings, he came off Lefty.”

Haggard, Anderson, Nelson, Whitley, Travis, Gene Watson, George Strait
and George Joneswere among those who incorporated atleast one of Lefty’s
techniques into their own performance style.

Moe Bandy, for whom Lefty wrote the 1975 hit “Bandy the Rodeo Clown,”
acknowledged the genre’s debt to Frizzell by singing “There’s a lot of Leftys
now with different names” in his 1980 single “Yesterday Once More.” Iron-
ically, Bandy was heavily influenced by Frizzell, but didn’t actually sound
much like him.

“Thad my own style, and I didn’t like it,” Bandy says. “I wanted to sound
like Lefty and all those people, but I finally got used toit, and Iliked it. But at
first, Iwas trying to do all that stuff that Lefty and Hank and all them people
were doing. Finally I found out no matter what I do, I come out as Moe Bandy.”

Inthe decades since then, plenty of artists took cues from Haggard, Travis
and Jones, et al, and borrowed some of the techniques others had developed
by emulating Frizzell. Josh Turner, Trace Adkins, Tracy Lawrence, Garth
Brooks, Dylan Scott, Toby Keith, Joe Diffie, Daryle Singletary, Scotty
McCreery and Cody Johnson are just some of the singers to whom parts of
Lefty’s approach have been bequeathed.

“He inspired all these people that didn’t even know they was inspired by
him,” notes Bandy. “It’s funny how music passes down.”

New artist Ryan Larkins sees himself among the beneficiaries. His debut
single, “King of Country Music,” cites Saginaw, Mich., inits opening verse as
an oblique homage to Frizzell, whose last No. 1 single was the 1964 release
“Saginaw, Michigan.” He mines his lower register in a manner that Frizzell
would likely have appreciated.

“Leftyis one of those guys, I don’t think about him as much Ishould,” Lar-
kins says. “You can’t really put it into words just the way he would bend some
of those notes and draw out certain words. I feel like nobody else would sing
it that way.”

Larkins detects Frizzell’sinfluence in the enunciations of bluegrass-tinged
Shawn Camp and the low notes of Blake Shelton, whoillustrates the hand-
me-down nature of Lefty’s skills.

“Lefty was very influenced by Jimmie Rodgers, like the yodeling kind of
thing, and I can hear that,” says Larkins. “It’s funny how every generation
takes something fromthe last one, and to think that Blake Sheltonis beingin-
fluenced by Jimmie Rodgersin aroundabout way, it’s an interesting thought.”

Nicknamed for a fierce punch he delivered as a schoolyard scrapper,
Frizzell’s life was a tough one, some of it self-inflicted. He was imprisoned
atage 19 for statutory rape, signed a series of bad contracts that cost him as
much as 50% of his income and had a persistent alcohol problem. And his
significant creative influence haunted him as he heard his style approximated
by so many other artists through the years. He died in 1975 at age 47 from a
stroke, never really receiving full credit for hisinnovations during hislifetime.
Decades later, his style continues to have a faint, but surprising, impact on
the genre through the vocal approach of a younger generation that doesn’t
actually know he’s a significant source.

“He had his own way of doing it,” David recalls. “He just was so different
than anybody else that I've ever been around.”

He was different until everybody else became alittle bit like Lefty. That’s
the way love goes. @
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Keith Urban served as host when the Country Music Association
presented the CMA Touring Awards on Feb. 12 at Marathon Music
Works in Nashville. He's flanked by CMA CEO Sarah Trahern (left) and
senior vp of industry relations and philanthropy Tiffany Kerns.

A Tennessee House subcommittee unanimously passed the Ensuring
Likeness Voice and Image Security Act on Feb. 13. Testifying before
the committee were (from left): RIAA senior vp of public policy Jessie
Richard, songwriter Jamie Moore (“Chasin’ You,” “May We All”) and
singer-actor Chrissy Metz.

“ A P =
Adam Doleac (right) visited with The BIG 615 host Storme Warren for a
Feb. 13 appearance on the Tuneln channel.

KA
/ | ~ f
Singer-songwriter Jenna LaMaster (center) signed a management deal

with Maverick Nashville. With her: Maverick artist manager Marne
McLyman and partner Clarence Spalding.
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billboardCountry Airplay &
MOST INCREASED AUDIENCE

GAIN
TITLE Imprint/Label Artist | (IN MILIONS)
‘W()rld’ Record: Nate Sm_ith Ties WHERE THE WILD THINGS ARE River House/Columbia Nashville Luke Combs | +4.930
. . BULLETPROOF RCA Nashville Nate Smith | +2.485
For Longest Relgn; Country RadiQ [ MamAW'S HOUSE valry  Thomas Rhett Featuring Morgan Wallen | +2.456
I CAN FEEL IT Zone 4/RCA Nashville Kane Brown | +2.055

Welcomes Beyoncé PRETTY LITTLE POISON 717/Warner/WEA Warren Zeiders | +1.929

MAN MADE A BAR Mercury/Republic/Big Loud Morgan Wallen Featuring Eric Church | +1.802

Nate Smith’s “World on Fire” (Arista Nashville/RCA Nashville) leads BACK THEN RIGHT NOW Hubbard House/EMI Nashville Tyler Hubbard | +1.670
Billboard’s Country Airplay chart (dated i TUCSON TOO LATE MCA Nashville Jordan Davis | +1.473
Feb. 24) for a 10th week tying for the el : 4 HALFWAY TO HELL Bailee & Buddy/Broken Bow/BMG/Stoney Creek  Jelly Roll | +1.246
longest domination in th;: survey’s 34- THE PAINTER CoJo/Warner Music Nashville/WMN Cody Johnson | +1.239
year history. It matches Morgan Wallen’s

“You Proof,” which began its command in M OST I N c R EASE D P LAYS

October 2022. TITLE Imprint/Label Artist| GAIN

In the Feb. 9-15 tracking week, “World
onFire” drew 30.8 millionin audience, ac-

WHERE THE WILD THINGS ARE River House/Columbia Nashville Luke Combs | +1541
PURPLE IRISES Warner Music Nashville/WMN Gwen Stefani & Blake Shelton +730

cording to Luminate. o | MAMAW’S HOUSE Valory Thomas Rhett Featuring Morgan Wallen |  +629
Smith, meanwhile, debuts at No. 40 on '<Z’< MAN MADE A BAR Mercury/Republic/Big Loud Morgan Wallen Featuring Eric Church |  +552
Country Airplay (2.5 million) with his new- & | BULLETPROOF RCA Nashville Nate Smith | +533
est sing]e’ “Bu]]etproof’” released Feb. 8. z I CAN FEEL IT Zone 4/RCA Nashville Kane Brown +519
I | WILDFLOWERS AND WILD HORSES Broken Bow Lainey Wilson +403
NEW BEY-GINNING Pop superstar g BACKTHEN RIGHT NOW Hubbard House/EMI Nashville Tyler Hubbard +403
Beyoncé made a surprise announcement HALFWAY TO HELL Bailee & Buddy/Broken Bow/BMG/Stoney Creek  Jelly Roll +325
during Super Bowl LVIII (Feb. 11), releas- PRETTY LITTLE POISON 717/Warner/WEA Warren Zeiders | +306
ing two tracks noticeably different in sound
fr(%m the bulk of her catalog: “Texas Hold’'Em” and “16 Carriages.” The for- R ECU RREN TS
meris officially being promoted to country radio, as announced in a Columbia THIS TOTAL AUD.
Nashville email to stations on Feb. 14 at 11 a.m. ET, and arrives as her first | WEEK| TITLE Imprint/Label Artist | (INMILLIONS)
Country Airplay entry at No. 54 with 1.1 millionin audience through Feb. 15. 1 | THINKIN' BOUT ME Mercury/Republic/BigLoud  Morgan Wallen | 19.941
“We immediately added it to sub-power rotation, which is where we put top 2 | FAST CAR River House/Columbia Nashville Luke Combs |  19.411
trending new music,” Alpha Media-owned KBAY San Jose, Calif., program 3 | LAST NIGHT Mercury/Republic/Big Loud Morgan Wallen |  15.607
director Bo Matthews tells Billboard. “I want people to hear it. One of the 4 | WHITE HORSE Sound/Mercury Nashville Chris Stapleton |  15.522
biggest artists in the world delivered a great country record for us to have fun 5 | NEED A FAVOR Bailee & Buddy/Broken Bow/BMG/Stoney Creek  Jelly Roll 12.833
with, and the songisreally good. We are in the business of creating excitement 6 | DANCIN' INTHE COUNTRY Hubbard House/EMI Nashvile  Tyler Hubbard | 12.213
for ourlister.lers, and I'membracing the moment. Plusthereis plenty of room 7 | MIND ON YOU RECORDS Nashville George Birge | 11.434
for great _artlsts, even from other ger}res. It’s abig co.urhtry t.ent._” , 8 | ROCK AND A HARD PLACE Elekira/Wamer Music Nashvile WEA ~ Bailey Zimmerman 11.204
Says Tim Robeltts, PD ofAud'acy s WYFZP Detroit, “Ithinkit’s a good re- 9 | NEXT THING YOU KNOW MCA Nashille Jordan Davis | 10.208
Cord’.and countrys so popularright now, It's great th.a tshe wantsto b.e h?,r < 10 | TRY THAT IN A SMALL TOWN Macon/Broken Bow  Jason Aldean 9.984
Justlike we do with any song on our playlist, now the listeners will decide.” @

TEXAS REGIONAL RADIO REPORT

WEEK ENDING FEBRUARY 15, 2024

THIS | LAST |WKS ON TW | SPINS THIS | LAST |WKSON TW | SPINS
WEEK | WEEK | CHART | TITLE (Label) ARTIST | SPINS | +/— WEEK | WEEK | CHART | TITLE (Label) ARTIST | SPINS | +/—
o 2 14 | OKLAHOMA (Independent) % 1Week At1 x % Casey Donahew | 1914 | 124 0 13 14 | PROMISE YOU ME (Independent) GrantGilbert | 1062 | 68
e 3 17 | IFIHAD ABAR (Independent) JonWolfe | 1625| 58 @ 14 14 | RIGHT AT HOME (Independent) Jamie Richards | 1061 | 109
e 5 26 | SITTIN'ONAPORCH (Independent) Jesse RaubJr. | 1518 | 59 @ 16 19 | INTEXICATING (Independent) BenMcPeak | 992 | 59
4 4 15 | OUTLAWS AND MUSTANGS (Late AugustRecords) Cody Jinks | 1449 | -68 @ 20 6 | ELLE (Underground Sound) Cody Canada & The Departed | 976 | 192
6 6 23 | SETITALLDOWN (Independent) The GreatDivide | 1377 | 95 @ 18 10 | SOMEBODY'S BABY (Independent) Jon Stork | 959 | 88
e 7 26 | STICKS AND STONES (Independent) Lukas Nelson & Promise of the Real | 1301 | 27 @ 17 22 | ASKMETO DANCE (Independent) Catie Offerman f/ Hayes Carll | 937 | 48
o 8 14 | ABROKEN HEART LIKE THAT (Independent) Kyle Park | 1294 | 64 0 25 5 | IWON'TGIVEUP (Independent) Randy Rogers Band | 920 | 236
e 1 17 | THEGREYS BETWEEN (Independent) Shane Smith & The Saints | 1290 | 207 @ 21 5 | WAY IT GOES (Independent) Mike Ryan | 882 | 131
9 9 26 | SONGS OF THE FAMILY (Little Red Truck) Deryl Dodd | 1197 | -23 19 15 | 20 | LOVIN'NOTLEAVIN' (Independent) Wade Bowen | 820 | -118
10 1 24 | BEEN THERE (Independent) Case Hardin | 1144 | -663 20 10 19 | SAME PLACE TWICE (Independent) Chad Cooke Band (Ft. Amanda Kate Ferris) | 806 | -316

Texas Regional Radio Report Top 100 is compiled from weekly online playlist reports from 86 radio stations located in Texas and surrounding states, including reports from specialty
shows, internet and satellite radio outlets. Songs are ranked by total plays. For tracking, complete chart methodology and more information, visit www.texasregionalradio.com, or
contact Dave Smith at 972-252-8777. Copyright 2024, Texas Regional Radio Report
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® o MONITORED BY
billboard Country Airplay &

s | tast Vglﬁs AUDIENCE (IN MILLIONS) PLAYS
week | week | ciart | TITLE Imprint/Label Artist |  THIS weEK - THIS WEEK - RANK

1 1 36 | WORLD ON FIRE Arista Nashville/RCA Nashville %% No. 1 (10 Weeks) x * Nate Smith 30.790 -0.582 7102 -283 3
e 3 32 | PRETTY LITTLE POISON 717/Warner/WEA Warren Zeiders | 28.900 +1.929 7464 306 2
e 6 19 | WHERETHEWILD THINGS ARE River House/Columbia Nashville* % Most Increased Audience ** Luke Combs | 28.147 +4.930 7714 1541 1
o 4 27 | THE PAINTER CoJo/Warner Music Nashville/WMN Cody Johnson 26.162 +1.239 6755 200 4
e 8 22 | I CAN FEEL IT Zone 4/RCA Nashville Kane Brown 22.548 +2.055 6045 519 6
G 7 40 | TRUCK BED Big Loud HARDY | 22.506 +1.188 6058 306 5

7 5 38 | SAVE ME Bailee & Buddy/Broken Bow/BMG/Stoney Creek Jelly Roll With Lainey Wilson 22.403 -1.804 5181 -322 8
e 9 20 | MAMAW'’S HOUSE Valory Thomas Rhett Featuring Morgan Wallen 22.248 +2.456 5919 629 7

9 2 41 | DIFFERENT ‘ROUND HERE BMLG Riley Green Featuring Luke Combs | 19.145 -8.991 4988 | -2771 9
@ 10 | 37 | BURNIT DOWN MCA Nashville Parker McCollum 17.104 +1.061 4592 183 1
m 12 | 54 | 23 19/BMG/Wheelhouse Chayce Beckham 16.954 +1.053 4738 147 10
@ 13 | 16 | MAN MADE A BAR Mercury/Republic/Big Loud Morgan Wallen Featuring Eric Church 16.541 +1.802 4261 552 13
@ 14 | 45 | CREEKWILL RISE Valory Conner Smith | 14.903 +0.503 4278 35 12
@ 15 | 26 | TUCSONTOO LATE MCA Nashville Jordan Davis | 13.032 +1.473 3544 146 16
@ 16 | 26 | CABINA SOLO Triple Tigers Scotty McCreery 12.115 +0.996 3618 235 14
@ 17 | 14 | WILDFLOWERS AND WILD HORSES Broken Bow Lainey Wilson 11.819 +0.992 3562 403 15
@ 18 | 23 | BACKTHEN RIGHT NOW Hubbard House/EMI Nashville Tyler Hubbard 11.293 +1.670 3410 403 17
@ 19 | 55 | FEARLESS (THE ECHO) Big Machine Jackson Dean 10.234 +0.719 3269 72 18
@ 20 | 35 | WEDON'T FIGHT ANYMORE Big Machine Carly Pearce Featuring Chris Stapleton 9.733 +0.588 2963 17 19
@ 22 | 14 | TAKE HER HOME Blue Chair/Warner Music Nashville/WEA %% Airpower Kenny Chesney 8.891 +1.148 2793 273 20
@ 21 | 36 | GLORY DAYS Warner Music Nashville/WAR Gabby Barrett 7.984 +0.195 2720 -54 21
@ 23 9 | YOUR PLACE Back Blocks/Big Loud Ashley Cooke 7.744 +0.498 2383 243 22
@ 24 | 30 | OUTSKIRTS MCA Nashville Sam Hunt 7.630 +1.220 2329 237 23
@ 28 | 20 | WHERE IT ENDS Elektra/Warner Music Nashville/WEA Bailey Zimmerman 6.741 +0.987 2170 273 25
@ 25 | 28 | I'M NOT PRETTY Megan Moroney/Columbia/Arista Nashville Megan Moroney 6.658 +0.334 2065 3 27
@ 30 5 | HALFWAYTO HELL Bailee & Buddy/Broken Bow/BMG/Stoney Creek Jelly Roll 6.607 +1.246 1805 325 28
@ 26 | 37 | OUT OFTHATTRUCK Capitol Nashville Carrie Underwood 6.398 +0.170 2186 38 24
@ 27 | 12 | LETYOUR BOYS BE COUNTRY Macon/Broken Bow Jason Aldean 5.784 -0.104 1773 66 30
@ 31 | 21 | CAN'T BREAK UP NOW Columbia Nashville Old Dominion & Megan Moroney 5.644 +0.406 2070 137 26
30 | 29 | 24 | IREMEMBER EVERYTHING Interscope/Belting Bronco/Warner/MCA Nashville/WAR ~ Zach Bryan Featuring Kacey Musgraves 5.274 -0.171 1775 -37 29

COUNTRY AIRPLAY CHART LEGEND
RANKINGS BULLETS RECURRENTS MOST INCREASED AUDIENCE

Country Airplay is ranked by
total audience impressions

for the week ending Sunday
based on monitored airplay

by Mediabase of 145 stations
by Luminate. Audience totals
on the chart are derived, in
part, using certain Nielsen
Audio-copyrighted Persons
12+ audience estimates (under
license © 2024, Nielsen Audio).
The list of all Country Airplay
chart reporters can be viewed
in Luminate’s online platform.

TIES

On Country Airplay, if two
songs are tied in audience, the
song with the larger increase in
audience is placed first.

Awarded on Country Airplay
to titles gaining audience

or remaining flat from the
previous week. A song

will also receive a bullet

if its percentage loss in
audience does not exceed
the percentage of monitored
station downtime for the
format. Titles that decline

in audience but increase in
detections will also receive
a bullet if the total audience
erosion for the week does not
exceed 3%.

On Country Airplay, descending
titles below No. 10 in either
audience or detections are
moved to recurrent after 20
weeks, provided that they

are not still gaining enough
audience points to bullet or if
they rank below No. 10 and
post a third consecutive week
of (non-bulleted) audience
decline, regardless of total
chart weeks. Plus, songs that
ascend to a peak between Nos.
1 and 5 will remain on the
chart for one additional week
even if dropping below No. 10.

HOT SHOT DEBUT
Awarded to the highest-ranking
new entry on Country Airplay.

Most Increased Audience on
Country Airplay lists the songs
with the greatest week-to-week
increases in total audience.

AIRPOWER

Awarded on Country Airplay to
titles ranking inside top 20 in
plays and audience rankings for
the first time, with increases in
both plays and audience.

BREAKER

Awarded on Country Airplay
to titles achieving airplay (at
least one detection) at 60% of
reporting stations for the first
time.

© 2024 Billboard Media, LLC
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billboardCountry Airplay &

s | tast Vglﬁs AUDIENCE (IN MILLIONS) PLAYS
week | week | ciart | TITLE Imprint/Label Artist |  THIS weEK - THIS WEEK - RANK
@ 32 | 20 | WE RIDE Average Joes Bryan Martin 5.046 +0.221 1471 68 32
32 | 33 | 38 | LOVEYOUAGAIN Chase Matthew/Warner Music Nashville/WMN Chase Matthew 4.239 -0.120 1626 -57 31
@ 34 | 23 | YOUNG LOVE & SATURDAY NIGHTS RCA Nashville Chris Young 3.906 +0.048 1323 50 33
34 | 35 | 18 | COWBOYS AND PLOWBOYS Capitol Nashville Jon Pardi & Luke Bryan 2.802 -0.289 1073 -9 37
m PURPLE IRISES Wamer Music Nashville/WMN %% Hot Shot Debut/Breaker ** Gwen Stefani & Blake Shelton 2.732 +2.732 730 730 44
@ 37 | 22 | SPIRITS AND DEMONS Warner Music Nashville/WEA Michael Ray Featuring Meghan Patrick 2.690 +0.100 969 1 40
@ 38 | 32 | DRINKIN' PROBLEMS Riser House Dillon Carmichael 2.646 +0.114 1279 -24 34
38 | 36 | 15 | GONNA LOVEYOU Stoney Creek Parmalee 2.593 -0.090 1138 22 36
@ 41 | 26 | DANCEWITHYOU BMLG Brett Young 2.514 +0.472 1046 168 38
m BULLETPROOF RCA Nashville Nate Smith 2.497 +2.485 536 533 53
@ 39 | 14 | THISIS MY DIRT Valory Justin Moore 2.301 +0.063 1008 26 39
42 | 40 | 15 | RODEO MAN Pearl/Big Machine Garth Brooks & Ronnie Dunn 2.088 -0.056 1254 -22 35
@ 42 6 | SOUNDS LIKETHE RADIO Leo33 ZachTop 1.908 +0.125 766 43 42
@ 44 | 10 | CHEVROLET Broken Bow Dustin Lynch Featuring Jelly Roll 1.859 +0.225 715 71 45
45 | 43 | 21 | INYOUR LOVE Hickman Holler/RCA Tyler Childers 1.654 -0.102 776 -38 41
@ 438 4 ONE BAD HABIT McGraw/Big Machine %% Breaker x % Tim McGraw 1.623 +0.402 743 140 43
@ 54 2 BIGGER HOUSES Warner Music Nashville/WAR * % Breaker ** Dan + Shay 1.483 +0.691 587 246 50
@ 45 | 16 | FIND ANOTHER BAR Voyager/Red Street Chris Lane 1.455 +0.110 693 19 46
@ 46 | 15 | PICKUP MAN Mercury/Republic/Big Loud Joe Diffie Featuring Post Malone 1.427 +0.111 289 7 -
@ 49 | 18 | 'MIN LOVE Songs & Daughters/Pigasus/Big Loud Hailey Whitters 1.333 +0.128 561 21 52
@ 50 | 16 | SHE'S SOMEBODY’S DAUGHTER (REIMAGINED) Patoka Sounds/Lyric Ridge Drew Baldridge 1.278 +0.212 645 37 47
@ 51 | 20 | BROKENHEARTED Brown Sellers Brown/Quartz Hill Joe Nichols 1.194 +0.145 628 -16 49
@ 52 6 | BOYS BACK HOME PIA/Curb/Columbia Nashville Dylan Marlowe & Dylan Scott 1.102 +0.187 513 39 54
m TEXAS HOLD ‘EM Parkwood/Columbia/Columbia Nashville * % Breaker x> Beyonce 1.098 +1.098 300 300 -
55 | 47 | 12 | LOVEYOU BACK BMLG Lady A 1.031 -0.212 640 -44 48
@ 53 9 | AIN'TABOUTYOU 19/Wheelhouse HunterGirl 0.907 +0.015 574 -10 51
57 | 55 7 | KING OF COUNTRY MUSIC Red Street Ryan Larkins 0.683 -0.027 352 -6 57
@ 57 5 | DIRT CHEAP CoJo/Warner Music Nashville/WMN Cody Johnson 0.680 +0.058 130 23 -
@ 59 7 MAKE MEWANNA SMOKE Quartz Hill Runaway June 0.618 +0.073 382 14 56
60 | 56 5 | BREAKIN' IN BOOTS RECORDS/Columbia/RECORDS Nashville Matt Stell 0.590 -0.032 430 -7 55

Billy Jam artist Alex Miller caught up with WAFC Clewiston, Fla., staff f L .
when he performed Feb. 9 at the Glades County Season of Fine Arts. Tenille Townes raised $418,000 for charity with her 13th annual Big

From left at his bus: concert MC Sommer Foster, WAFC morning host Hearts for Big Kids benefit in Grande Prairie, Canada. From left:
Mike Moore, Miller and WAFC morning show producer Craig Moore. performers Eric Paslay, Townes, Caylee Hammack and Dean Brody.

ROBERT CHAVERS
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TOM ROLAND

Entertainment Collaborative. He is accompanied by AEC founder Nick
Meinema (left) and booking agent Travis James.

RADIO & RECORDS

Cumulus vp of country Charlie Cook will end his tenure with the company
on May 31. He was also Cumulus/Nashville operations manager and PD for
country stations WKDF and WSM-FM. The company is actively seeking a suc-
cessor in the Nashville cluster ... Neuhoffagreed to sell its six Lafayette, Ind.,
stations, including country WKOA, to Saga as the company leaves the radio
business ... Johnny Wilde took on the morning show at KXBG Fort Collins,
Colo.,inareturnto broadcasting, RadioInk.com reported. Wilde spent nearly
two decades as a Denver air personality before leaving radio in 2017 to form
aninterior design firm, Colorado Wood Accent Walls and Barn Doors... South-
west Media/West Texas tapped Joel Burke as anew market manager, accord-
ing to RadioInk.com. Country signals under his supervision include KOMX
Pampa and KQTY Borger. The veteran programmer was most recently KORA
Bryan-College Station, Texas, PD/afternoon host... KATC Colorado Springs
hired afternoon drive host/promotions director Raj Sharan, Radiolnsight.
comreported. He shifts from a PD role for two Denver sports/talk stations,
KKFN and KEPN ... Jay Fotsch took over the KTTS Springfield, Mo., morn-
ing show, according to RadioInsight.com, shifting from the same daypart at
top 40rival KSPW... Country Radio Broadcasters announced the talentlineups
for four key label showcases during Country Radio Seminar. Warner Music
Nashville will present Ashley McBryde, Cody Johnson and Warren Zeiders,
amongothers, atthe Feb. 28 luncheon. Universal Music Group Nashville offers
Darius Rucker, Chris Stapleton, Tyler Hubbard and Luke Bryan on Feb. 29
at the Ryman Auditorium. BBR Music Group features Parmalee, Chayce
Beckham and HunterGirl in its late-night Decades Party on Feb. 29 at the
Omni Nashville. And Big Machine Label Group entertains during the March 1
lunchwith Lady A, Jackson Dean, Greylan James and Carly Pearce ... Kellie
LaJack joined independent 16 Camino as senior director of promotion and
marketing, following her previous gig as Dreamcatcher national director of
promotion. Reach herhere ... Universal Music Group Nashville signed writer-
artist-producer Huestonto arecording deal with its new Silver Wings imprint,
also affiliated with Virgin Music Group ... Country trio Due West joined the
artist roster at Dean Dillon’s Unwound label. Dillon co-wrote and produced
the band’s album Unbroken, scheduled for Feb. 23 release.

‘ROUND THE ROW

The Academy of Country Music hired six new staff members. VP of

live events and production Ben Carter spent over eight years asthe Los
Angeles-based Academy of Television Arts & Sciences senior director of
event production. ACM director of digital marketing Matt Brum-Taylor
arrives from Big Machine Label Group, where he spent seven years as digital
marketing director. New senior manager of communications and strategic
initiatives Lexi Cothranleft her post as Shore Fire Media account executive.
Coordinator of finance Kendra Williams transfers from a staff accountant
role at Forsyth & Hilario in Murfreesboro, Tenn. ACM Lifting Lives assistant
Brooke Boyd goes full time after spending 2023 asan ACM intern. And

assistant of marketing Heather Howard was formerly a Universal Music
Group Nashville digital marketing coordinator. Reach Carter here, Brum-
Taylor here, Cothran here, Williams here, Boyd here and Howard here ... Raj
Kapoorreturns as the executive producer of the Academy of Country Music
Awardsin May ... Three Messina Group employers were upped to vp: Lauren
Cairerose tovp of finance from director, Keena Cheatham was promoted
tovp of touring from promoter rep, and LeeAnn Rotondo was bumped to vp
of ticketing from director. Reach Caire here, Cheatham here and Rotondo
here ... River House Artists promoted Kayla Adkins to creative director of
publishing from creative manager ... Nonprofit Operation Song installed
Jon Fotias CEO, shifting from a similarrole at the Dale K. Graham Veterans
Foundation. The organization, which pairs professional songwriters with
veterans to assist their post-military development, is actively scouting for
Nashville office space ... Alexandria, Va.-based Furnace Record Pressing
promotes Ali Miller to CEO from COO, effective March 1. The company’s
vinyl clients have included Eric Church, Norah Jones and Band of
Horses... Jon Pardisigned with WME ... Artist-writer lan Harrison pacted
with UTA Nashville for representation ... Semisonic singer-songwriter Dan
Wilson (“White Horse,” “Not Ready To Make Nice”) signed with Universal
Music Publishing Group ... The International Bluegrass Music Association
tabbed 25 participants for its Leadership Bluegrass class of 2024, including
recording artist Amanda Cook, Pineworks Creative founder Sara Gougeon
and University of Texas assistant professor Chelsea Burns. Go here for the
fulllist ... Chris Stapleton’s All-American Road Show Tour crew claimed
the first-ever crew of the year honor during the Country Music Association
Touring Awards on Feb. 12 as his team snagged six categories overall
tolead the trophy winners. Lainey Wilson employees garnered three
awards. Go here for a full account ... The Nashville Songwriters Association
International set Tin Pan South for April 2-6, with new venue Anzie Blue
joining nine previous festival locations to showcase composersin live
settings. Go here for more info ... Scotty McCreery’s Grand Ole Opry
induction hasbeen set for April 20. Trisha Yearwood’s 25th anniversary as
an Opry member will be celebrated March 13 ... The Mechanical Licensing
Collective filed suit against Pandora in Nashville on Feb. 12, claiming the
streaming service failed to fully compensate rights holders for use of music
throughits Pandora Free offering ... Lady Awas named ambassador for
Cornerstone Building’s Home for Good project during 2024 ... Live in the
Vineyard Goes Countryis slated for April 23-25 in Napa Valley, Calif., with
Hailey Whitters, Sara Evans, ERNEST, Larry Fleet and Rodney Atkins
among the participating artists ... Seminal rock drummer Jimmy Van Eaton,
86,died Feb. 9 athishome in Alabama, The Memphis Commercial Appeal
reported. He played on anumber of key Sun Records releases, including
Charlie Rich’s “Lonely Weekends,” Johnny Cash’s “Guess Things Happen
That Way” and the Jerry Lee Lewis singles “Great Balls of Fire” and “Whole
Lot of Shakin’ Going On.” @

sold-out U.K. performances when the tour leg launched Feb. 13 in
London. With him are WME Nashville co-head Becky Gardenhire and
Red Light Management artist manager Zach Sutton.

CALEB COCKRELL
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Special Issue
ON SALE
MAR. 2,2024

WOMEN IN MUSIC

On March 2nd, Billboard will publish its highly anticipated Women in Music special issue, featuring top
women in the music industry who are creating excitement and making their mark across labels, publishing
and touring.

Coinciding with the issue, Billboard’s Women in Music awards ceremony will be held March 6th.
This event will bring together music's most prominent female artists and the industry’s top female
business executives to recognize and celebrate their achievements.

Take this opportunity to congratulate the most powerful and talented women in music and wish
them continued success.

CONTACT

East Coast: Joe Maimone | joe.maimone@billboard.com.
Southeast: Lee Ann Photoglo | laphotoglo@gmail.com
Latin: Marcia Olival | marciaolival29@gmail.com
Touring & West Coast: Cynthia Mellow| cmellow615@gmail.com
International: Ryan O’'Donnell | rodonnell@pmc.com
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THE STONE PONY 50TH ANNIVERSARY

The Stone Pony is 50! With the support of artists, fans Billboard will celebrate The Stone Pony's 50th in the March 9
and the city of Asbury Park, The Pony has created arich issue. Please join in saluting the venue on this historical
history and produced many unforgettable moments as milestone.

the cradle for rock 'n’roll legends. The venue boasts a

loyal and diverse fan base that has been visiting the CONTACTS

venue's intimate beachside setting for half a century .. East Coast/Midwest: Joe Maimone | joe.maimone@billboard.com

and counting. Touring & West Coast: Cynthia Mellow | cmellow615@gmail.com
Southeast: Lee Ann Photoglo | laphotoglo@gmail.com

The Stone Pony has become a symbol of the value of a i L o )
Latin: Marcia Olival | marciaolival29@gmail.com

musical past and the promise of what continues to be a
International: Ryan O’Donnell | rodonnell@pmc.com
bright and hopeful future. The 50-year milestone will
add toits historical significance, highlighting all involved
in this marquee year, with a dedication and commit-

ment to music artistry and its enduring impact.
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Toby Keith Paid Tribute To
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The ‘American Soldier’

The single became the late genre cornerstone’s 13th Hot Country Songs No. 1

On Feb. 21, 2004, Toby Keith’s
“American Soldier” started a four-week
command on Billboard’s Hot Country
Songs chart.

Keithwrote the story about amember
ofthe U.S. Army Reserves with Chuck
Cannon and produced it with James
Stroud. The song was released from
Keith’s LP Shock’n Y'all, which ruled Top
Country Albums for 13 weeks and the

all-genre Billboard 200 for one frame.
Ityielded two other Hot Country Songs
No. 1s: “I Love This Bar” and “Whis-
key Girl.”

Keith, who died Feb. 5 at age 62 after
battling stomach cancer, wasborn July 8,
1961,in Clinton, Okla. Startingin 1993,
he rolled up 76 Hot Country Songs hits,
including 20 No. 1s among 42 top 10s.
On Top Country Albums, he banked 10
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leaders among 24 top 10s. Outspoken
with his political opinions and a strong
supporter of the military, Keith played
events for multiple presidents and more
than 200 showsinIraqand Afghanistan
for the USO.

Following Keith’s passing, his 2008
LP 35 Biggest Hits vaulted to No. 1 on
both Top Country Albums and the Bill-

board 200. —JIM ASKER
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